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Throughout the history of print culture (and even of
writing), certain theoretical and historical contexts have
remained remarkably constant -- namely, the role of print in
dissent, critique and cultural change from the margins.
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Another constant has been
the close interaction
between print and visual
expression, between word
and image, throughout the
development of modern
human cultures: the role of
visual and material culture
in the dissemination of
literature and the printed
word, along with the
persistent intervention of
the printed word in visual
and even acoustic cultures.

Wadsworth A. Jarrell.
Revolutionary
(Angela Davis)
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A TRAGEDY IN ONE
ACT : TRANSLATED
FROM THE FRENCH
OF OSCAR WILDE:
PICTURED BY
AUBREY BEARDSLEY

LONDON: ELKIN MATHEWS
¢ JOHN LANE
BOSTON: COPELAND ¢ DAY
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Featuring Art Farmer an;I ABenny Golson
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THE SCREEN ACHIEVES ONE OF THE GREAT ENTERTAINMENTS IN THE HISTORY OF MOTION PICTURES
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YOUR MIND IS THE SCENE OF THE CRIME.
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SHAREsSPE ARESy
SONNETS. '

FRom faireft creatures we defireincreafe,
That thereby beauties Rofe might neuer die,
Butastheriper Hmuld by time deceafe,
His tender heire might beare his memory:
But thou contra&ed to thinc owne bright eyes,
Feed'(t thy lights flame with {elfe fubflantiall fewell,
Making a famine where aboundance lies,
Thy felfe thy foe,to thy fweet felfe too cruell:
Thou that art now the worlds ﬁ'e(h ornament,
And only herauld to the tgaudy fpring,
Within thine owne bud burieft thy content,
Andtender chorle mak{t waft in niggarding:

Pitty the world,or elfe this glutton be,

To cate the worlds due,by the grauc and thee.

2
VVch fortie Winters fhall befeige thy brew,
And digge decp trenches in thy beauties ficld,

Thy youthes proud liuery fo nFaz d on now,
Wil be atotter’d weed of fmal worth held:
Then being askt,where all thy beautie lies,
Where all the treafure of thy lufty daies; -
To fay within thine owne deepe funken eyes,
" Wercanall-catingthameand thriftlefle praife,
How muchmore praife deferu’d thy beautiesvie,
I thou couldft anfwere this faire child of mine -
Shall fummy count,and |
Proouing hxys beautic by ﬁmcﬂ;on thine,

makemyold excufe - L n e

SONNET 1

From fairest creatures we desire increase,
That thereby beauty’s rose might never die,
But as the riper should by time decease,
His tender heir might bear his memory;
But thou, contracted to thine own bright eyes,
Feed’st thy light’s flame with self-substantial fuel,
Making a famine where abundance lies,
Thyself thy foe, to thy sweet self too cruel.
Thou that art now the world’s fresh ornament
And only herald to the gaudy spring
Within thine own bud buriest thy content,
And, tender churl, mak’st waste in niggarding,.
Pity the world, or else this glutton be,
To eat the world’s due, by the grave and thee.



Chris Milk (installation), The Treachery
of the Sanctuary
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"When | need to change my mind,

change the medium.”
— Anni Albers
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Anni Albers, Study made on the typewriter, Typewriter printing in black ink on paper mounted on b ‘ % ‘ m f { !%i‘ U?}H!g d%g gﬁsg\\ %é i\ﬁé@\i

16.9 cm (not dated), The Josef and Anni Albers Foundation © 2018 Anni Albers/VISDA, Photo
Nighswander/Imaging4Art



ALL progress, so it seems, is coupled to regression elsewhere. We have ad-
vanced in general, for instance, in regard to verbal articulation — the reading
and writing public of today is enormous. But we certainly have grown in-

creasingly insensitive in our perception by touch, the tactile sense.

Anni Albers in her weaving studio at Black Mountain College, 1937, The Josef and Anni Albers Foundation © 2018 Anni

Albers/VISDA






